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Artistic director: Mirai Moriyama

In organizing this exhibition, we relied on two basic themes.

The first is related to the streams that are created by art. These include both the water veins that flow
through urban spaces, and the blood that flows through our own bodies — in other words, a renewed focus

on the manner in which art revitalizes human society.

The second theme is reconsidering the idea that art is not equal to geijutsu (“art”).

Even before the word “art” was adopted from overseas, geijutsu was a known entity in Japan. This goes
beyond the chaotic influx of culture that occurred after the Meiji Restoration in the late 19th century.
Since ancient times, a wide range of culture surged into the country and mixed together. As they were
uniquely cultivated in this island nation over an extended period, it is difficult to make generalizations

about Japanese culture.

The following saying came to mind as we were considering a title for the exhibition:

The frog in the well knows nothing of the great ocean, yet it knows the blueness of the sky.

The first part is a famous Chinese proverb, but the second part was added some time later. This somehow

seems to convey a peculiarly Japanese quality, including the editorial approach used here.

In a world that has been standardized by globalization, is it possible to have a unique perspective and
aesthetic? Is Japanese culture — sometimes ridiculed with the term Galapagos (i.e., something that evolves

in isolation) — truly narrow-minded?

It is our hope that through the works in this exhibition viewers will reacquaint themselves with the vitality
of art in Japan, and that the exhibition might also serve as a guideline for us to move forward into the

future.



Curator: Yoshidayamar

I conceived of this exhibition as a place to rediscover several underground streams of water.

The closer we move from the periphery of nature to the city, the more difficult it becomes to perceive
essential water veins, as they are shut down by culverts. Although covering the water veins and increasing
the ground area creates more inhabitable areas, it also normalizes the idea of concealment. This, in turn,
can render beauty and art — those torrents of human energy that should be gushing up at our feet —
invisible. Familiar things like festivals, beauty, and art have been institutionalized — or sealed up in boxes
as things of value.

By seeing the exhibition as a kind of heart and relying on a variety of underground water streams, we
strove to create a place where everyone could be a practitioner of beauty and art, enabling them to
rediscover that everyday life and festivals are not separate entities but are part of our bodies.

The blue of the sky is visible from anywhere. Beauty and art are stories that continuously stream like
water veins for all of us. It is a well-known fact that the majority of our bodies are made up of water,
including the blood that runs throughout our bodies. While referring to a wide range of beauty and art
practices, it is our hope that viewers will rediscover these water veins, and that these might serve as a
source of energy that gives rise to new streams.

Curator: Kentaro Watanabe

Due in part to the influence of tourism and the media, there has been a tendency in recent years to simply
consume typically Japanese things as “Japanesque.” As we carefully maintain an objective viewpoint, our
own attempts to redirect this tendency are not unique to the contemporary era — similar efforts can be seen
in the Westernization policy of the Meiji era (late 19th century) and the cultural reappraisal that followed
World War II. In the present day, as efforts to promote information exchange and international
relationships are conducted through social media, we are faced with questions like, What is Japan? and
What does it mean to be Japanese?

Through this exhibition, I have endeavored to focus on Japan’s singular view of beauty. Here, the word
“beauty” does not simply refer to formative beauty, but also a sensibility that accepts the ephemeral nature
of things, the abundance that is concealed in the margins and gaps, and an attitude that values relationships
with nature and the other. This applies to paintings and crafts, but it is also something that is deeply
connected to our daily lives and behaviors, our modes of perception and spirituality, and our very way of
thinking.

Via contemporary art, this exhibition sets out to shed new light on the state of beauty, and arouse new
ideas and perspectives about it. As I see it, this exhibition does not provide answers, it is a venue to shake
up and reappraise our views of Japan. The multilayered experiences created by the works are linked to our
own individual memories and sensations, and plant the seeds for new questions and imaginings. It is our
hope that by accumulating these rediscoveries, we will be able to cultivate a more open perspective for the
future.



