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IEABEILKK / Shosoin sansuizu / A landscape of Shosoin

2022
1620 X 1940 mm

Sumi, persimmon juice, pigment, ink, wood panel 2



Ry S X / Sajikigatake manzarazu / Not that bad

2023
2273 X 1620 mm

Sumi, gold leaf, pigment, glue, wood panel
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The composition of "Fuji Mandala", the picture which depicts the pilgrimage to
Mt. Fuji is applied in this painting.

I painted the mountain called “Sajiki ga dake”, the highest peak in Kita Ward,
Kyoto, as well as the source of the Kamo River.

In old times, gifts given to nobles were transported through this mountain to the
capital, but now electricity is transmitted through power lines.

The mountain has not many visitors now, but it’s revived as a sacred place in my
painting. He thought “its’s not that bad”, then it transformed into Godzilla.

This nature worship appears distortedly in social media. For example, when
people like YouTubers visit the place, a new worship is formed. However, the
place of the worship are gradually consumed due to the characteristics of our
self-esteem needs and advertising revenue. Nevertheless, those who are "not
that bad" try to bring back the worship but it goes out of control unknowingly

towards an unexpected direction. What is worship in Postmodern?
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HW®AT 2 / Hyakkiyako 2 / Night parade of one hundred demons 2

2021
350 X 830 mm

Sumi, Japanese paper, wood panel 5



FilkE / Hakoniwa / A miniature garden

2022

265 X 650 mm

Sumi, Japanese paper, wood panel
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IR IRE£ / Jiseijizetsu / Times and situations

2021
420 X 1400 mm

Sumi, Japanese paper, wood panel 7
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Nowadays, the unification of Japan which Nobunaga Oda desired has been
achieved, and the world is now as Andy Warhol said “You can go viral in 15
minutes”. That’s how media is full of unfounded evidence, emotional arguments,
global news and someone’s affairs, we consume most of our leisure time with
instant and stimulating entertainment. However, even platforms that allow
billions of people to exchange information has been invented, the black swan
theory remains unpredictable, and we never know when the Mount Fuji erupts.
So, if I were to invest in the S&P 500, could I build up assets? Some wiseman,
please show me the way.

The world of diversity. People say, “You’re free to choose”. It's understandable if
Nobunaga Oda or Andy Warhol says so, but who exactly said that? I'm not very
satisfied. That's why I decided to make my artworks without following Japanese-
like method such as “the right side” and “the left side” (Kamite and Shimote )
on stage, commonly used in theatre and scrolls. For example, it’s very confusing
when we consider the flow of time towards “the right side”, as well as towards
“the left side” at the same time. So, what is freedom? Am I free if I confuse

someone? Someone, please show me the way.




PE7E 7KK / Seimei sansuizu / A landscape of the western ocean

2020
1620 X 678 mm

Sumi, persimmon juice, pigment, ink, wood panel

10






LR Z#K / Jyokino takizu / A water fall, going into a frenzy

2023
1400 X 420 mm

Sumi, Japanese paper, silver leaf, pigment, wood panel

12
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In this society, what we don't want to see are covered up and manipulated.
Various social issues are difficult to connect with each of us, and we accept
instant and consumable entertainment as pleasure. As a result, the escape from
stress causes consumer behaviors without creating culture formation, as if we are
being nurtured and kept alive by someone (Togenkyo=utopia). Negative effects
from various eras are gathered and it begins to transform into dangers, eerie
and charming humorous monsters hide themselves, and inconvenient truths, like
those of special effects monsters, start to appear in reality.

I painted this as social satire using persimmon tannin and silver foil. This is
because these materials darken and deteriorate over time, and the painting
disappear. In other words, I'm trying to express the reality that Godzilla
(and other special effects monsters) may wander and roam in society, and
inconvenient truths may engulf the world, through the characteristics and

passage of time in this painting.




—HM#4H 4 / Ichienso 4 / A circle 4

2022
500 X 750 mm

Sumi, Japanese paper, wood panel 14



—M#H 3 / Ichienso 3 / A circle 3

2023
910 X 910 mm

Sumi, Japanese paper, wood panel

15
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Various creations that once took the world by storm when I was a child are being
revived as remastered or remade versions. It looks like that they simply enhance
the image quality, reinterpret the content, and update them for the modern era
by reprinting the past glory. When the end of high economic growth has come,
it seems that some of us are trying to stay in that time, wishing to return to the
“wonderful days” once again. Alternatively, the world may be going on various

cycles of samsara in order to sustain capitalism. I express this endless loop as

the concept of " a circle".




Installation view



"Drunken Faces, Ee-jana-nai,"” ARTISTS’FAIR KYOTO 2023, SHIMOGAMO SARYO (Kyoto) , Solo exhibition
2023.03

Photo by Kenryou Gu
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HR®%AT 2/ Hyakkiyako 2 TN =y 7 HEFR Wy / Sakega katsuragawani nagarete seiryuuga you
Night parade of one hundred demons ¥ / Sensu / Fan Sake flows into Katsura river and a blue dragon gets drunk
2023 2023 2023
450 X 1620 mm 225 x 380 mm (each) 1455 X 1120mm

Sumi, Japanese paper, wood panel Sumi, Japanese paper Sumi, gold leaf, pigment, glue, wood panel



Artist-in-Residence KAMONASU, Solo exhibition
2020.07
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ARTISTS’FAIR KYOTO 2021, SHIMOGAMO SARYO (Kyoto)
2021.03




Corporate collection of RYOBI HOLDINGS Co., Ltd.

Photo by Kenryou Gu
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Corporate collection of UNIVERSAL MUSIC JAPAN

Universal Music Art Project 17
Photo by Saki Maebata
23



Corporate collection of MITSUBISHI ESTATE CO.,LTD.

OCA TOKYO
Photo by Kenryou Gu
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Hayaki Nishigaki

1985 Born in Hyogo
2012 M.F.A. Painting, Kyoto University of Art & Design

Awards

2016 Kyoto Exhibition (Kyoten) 2016, Suda Prize
2017 Shibuya Awards 2017, Grand Prize, SNBA Award

Solo exhibitions

2020 " Artist-in-Residence vol.003 Hayaki Nishigaki " AIR KAMONASU (Kyoto)
2021 " Umitomoyamatomoshirenaiga, " TS4312 (Tokyo)
2023 "Drunken Faces, Ee-jana-nai," Shimogamo Saryo, ARTISTS' FAIR KYOTO 2023
Special Exhibition (Kyoto)
"A Monster of Our Own Making" Ronin Gallery (New York)

Group exhibitions

2015 " STUDIOHAIDENBAN OPEN STUDIO" Studio Haidenban (Kyoto)

2016 " Hayaki Nishigaki, Yoshihiro Takeuchi duo exhibition" TS4312 (Tokyo)

2017 JOINT EXHIBITION " yodo studio Xx STUDIOHAIDENBAN" Studio Haidenban (Kyoto)
2018 " Wonder seeds exhibition 2018" Tokyo Arts And Space Hongo (Tokyo)

2022 JOINT EXHIBITION " DIALOGUE OF PAPERS" 3331Arts Chiyoda (Tokyo)

Artist in residences

2020 Artist-in-Residence KAMONASU (Kyoto)
MOJIKO-ART-WHARF 2020 (Fukuoka)
2022 QATAR MUSEUMS (Doha)
2023 RONIN, GLOBUS, ONBEAT ARTIST-IN-RESIDENCE PROGRAM (New York)

Art Fairs

2019 " ARTISTS’ FAIR KYOTO 2019 " The Museum of Kyoto (Kyoto)
2020 " ARTISTS’ FAIR KYOTO 2020 " The Museum of Kyoto (Kyoto)
2021 " ARTISTS’ FAIR KYOTO 2021 " The Museum of Kyoto (Kyoto)
2022 " ARTISTS’ FAIR KYOTO 2022 " The Museum of Kyoto (Kyoto)

Corporate Collections

2019 UNIVERSAL MUSIC JAPAN (Tokyo)

2020 DMG MORI CO.,LTD. (Nara)

2021 MITSUBISHI ESTATE CO.,LTD. (Tokyo)
GO inc. (Tokyo)

2022 RYOBI HOLDINGS Co., Ltd.(Okayama)
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The Wandering Vessel

The word cosmetic derives from 'cosmos' (the universe). In the past, people would apply clay
to their faces, use stones as accessories, and attempt to engage in dialogue with the unknown
universe (order). However, the industrial revolution of modern history gave humans the means
of manipulating nature - humans became the order. Utagawa Kuniyoshi showed an interest in
Western art, and was also a collector who boasted his collection to others; through this study,
he must have learnt of the Westerners' (human) ideology of trying to create the universe
(order). He then uses Arcimboldo as reference, to ornament (i.e. cosmetic) the face with
naked "humans", as an ironic statement. To the eyes of the Japanese familiar with Animism,

the Westerners' idea must have been progressive and violent.

The original Godzilla first appeared and was screened to serve as the sole voice of those
affected by the bomb, but along with time transformed into a hero, covering environmental
issues, and with the appearance of its own offspring turned into a father figure. Godzilla
was placed in a particular historical background, wandering towards us as a monster with
no context or ego. With no ego, Godzilla was given the value as a vessel to speak for others
(the Japanese), however, its contents have deviated far from the true nature of the original
Godzilla.

This phenomenon is similar to modern information communication. What happens over the
internet, be it email or social media, is constantly controlled by placing the environment of
communication away from its author.Furthermore, with the copy & paste of various templates
under this environment, specific egos are removed, recorded and manipulated.In other words,
by encouraging the unconsciousness of our communication under such environments, a
smooth communication is made possible. When nature used to exist as the order, the act itself
of applying clay to engage in dialogue was a desire for communication, however, this has

already become dead letter, and merely a template exchange.

The use of such watered-down templates of their true nature, has become popularised as
patterns and mannerisms in all cultures, and many works of art have been created. For
example, in any role-playing game where catastrophe awaits in the future we go back into
the past to rewrite history, and characters are reincarnated over and over to repeat time in
standard multi-endings. Characters that endlessly loop school life always have a movie set
during the summer holidays, and Evangelion will never conclude. Idol photographs are filtered
on social media, unforgiving to aging, and through the reincarnation of idols with minor
changes, time repeats itself.

As with Godzilla without context or ego, it seems as if the loss of ego of the Japanese has
moved along with the end of the rapid economic growth. At the same time, it seems to be that
past memories have started to replay in our subconsciousness, and we continue to consume
our daily lives wandering, sat in the same period, as if to long for 'that day' once more. I
believe this feeling is something widely known as a characteristic and culture of Japan.

With the loss of their ego, unconsciously recorded and controlled, the Japanese no longer have
any resistance living in a watered-down fiction. Though, I couldn't say this is a problem just
within Japan. I interpret this as the modern Peach Blossom Spring. My expression, borrows

Kuniyoshi's perspective and method of observing the inherent, into the present, to cosmetise
the universe (order) onto a vessel, Godzilla (the Japanese), once again. The goal of this is to
revisit and re-propose the desire for communication in the present, by bringing to light what
is internalised in society. And, just as the original Masked Rider regained his ego and began
to fight, I wish to imagine with humor, the future of what lies ahead of the Cherry Blossom

Spring, the endless loop, by using the mid-air balance of senses we call art.

Hayaki Nishigaki
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